
Improving Your Dreams

A Course in Creat ive W r i t i n g

They wanta wilderness wi th a m a p ?
but how about errors that give a new s t a r t ? ?

or leaves that are edging into the l i g h t ? ?
or the many places a road can't f ind?

Maybe there's a land where you have to sing
to explain anything: you blowa l i t t l e whistle

Just r i g h t a n d t h e n e x t t r e e y o u m e e t is i tse l f .

( A n d manya t r e e is n o t t h e r e y e t . )

Things come toward you when you walk.
You go along singing a song that says
where you are going becomes its own
because you start. You blow a litt le w h i s t l e ?

And a world begins unde r them a p .

The way you are su
r Pposed to dream is t h i s ? y o u study thedreams o f others, es

pecially of those who have succeeded,
those whose dreams have met the test of time. You extract
from Successful dreams the elements that work. Then you

carefully fashion dreams o f your own. Th i s way, you can be

Sure to have admirable dreams, ones that wi l l appeal to the
educated: Public,

As your technique improves, you will find your dreams
accepted more and more: what , rk, you learn toeave out. doesn?t work, y

O .
s t r a o e now and then (you won?t be able to help it) some

8€, untried elements wi l l creep into your d reams?you
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onsible all the time. And o f those
caret a b e good luck, and you will keep them;

. of some rules no t yet discovered. And i f you are

y save u p an account o f them, and later offer
t to apprent ices so that theym a y dream properly.

the accoult t he generations, the quality of dreams will im-
Thus: t ead i t i on wi l l accumulate, with skills and crafts that

rove; a t t d along. Ambi t ious and reliable people can study

can be passee and gradual ly become worthyo f dreaming
about oreo i f they start a weak dream, onew i t h clichés or
for themse: ve o r i f they let themselves wander into an un-

i r r e dveam that violates the best in the tradition, they
n n hemselves and hold staunchly to standards.

can e y is hieved by cleaving to those standards. As one
Qual i ty 1s ac has said, ?Every time you accept an unworthy

damaging the tradi t ion o f American dream-

can'tr e ;
tray flaws,

they are signs O

scholarly you ma

respected critic
dream, you are
ing.?
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